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FOXYGEN is the dynamic rock 'n' roll duo
of SAM FRANCE and JONATHAN RADO. Formed
in 2005 when both were high-schoolers, the
band has reached incredible heights and
turbulent lows, rebirthing and
reinventing themselves with every next
album. Foxygen has never lacked ambition.

With Sam on vocals and Rado on
production, the duo self-produced and
self-released several chaotic EPs and LPs
throughout their first few years, finally
catching mainstream attention with their
record Take the Kids Off Broadway in 2011,
which was critically acclaimed and
launched their career as (in)famous
modern day rock stars.

Foxygen has never lacked ambition.
Jumping from genre to genre between
albums, songs and even within songs, they
have never been boring. While Rado has
always been the calmer, more measured of
the two, Sam France — taking from rock
legends of the past — has adopted a wild
persona: recklessness, chaotic stage antics,
and provocative stunts are all staples of
his rock star character, to the point
where it can be hard to tell when he's
acting and when he's being real.

“Everything I do is performative, I'm not
genuine, I don't feel real feelings. I'm a
robot, a robot of rock." (DIY Mag 2019)

4T thought Sam was cool because
he wore a Ramones t-shirt and I

was pretending to be into punk
rock at the time," Rado
remembers.

Foxygen's reverence for the classics has
led to them often being labelled a 'retro
band' — but it wasn't always that way. "The
music we were making when we were 16 was
the most un-retro thing you've heard in
your life, There was nothing '60s about it
- it was like rap music, just ridiculous,"
Rado told Loud and Quiet magazine in 2013,
"We've moved into [retro musicl and it's
what we're into now, and it'll change
again,"

Having traversed rock and pop history;
travelling the 60s, 70s through the 90s;
borrowing licks from the Stones, choruses
from Elvis and Todd Rundgren vocal styles
from Bowie and Jagger — the retro
comparisons aren't misplaced. But Foxygen
are just putting their twist on the rock
and roll tradition: take what's come before
and reinvent it for the 2lst century. After
all, they are the self-proclaimed 2Ist
Century Ambassadors of Peace and Magic...

Kill Art (2009)



take the kids off broadway

It's March 9th, 2011, and two 2l-year-olds
just put the finishing touches on their
band's latest record. They burn a CD and
run out to catch a show by their idol
Richard Swift, the avant-garde
indie-rock musician and producer. The
goal: get the record into his hands.
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Rado: We decided... we saw that he was
going to be in town, in New York, and we
decided that we were going to finish the
record and give it to him cause he HAD
to hear it

France: It was a deadline for us.

Rado: Yeah. It was an on-going record —
we set that as the deadline — weld set it
as March ninth, I think it was, and gave
it to Richard Swift on that date. And we
literally finished it that morning. Sam
put the final vocals on something that
morning. We printed out a nice little
cover, we taped it together, went down to
the Mercury Lounge and we gave it to
Richard Swift and he emailed us the next
day saying "This is great, I've sent it to
the label.," And that was it — we gave it
to one person,

Swift, now on board with Foxygen, joined
the duo to help mix and master their LP
and get it released on a major label.
When it was finally released on
Jagjaguwar in 2012, it instantly caught
mainstream attention - critics and
listeners loved it. sz~

Original self-released cover
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/ mm\ Ak m——;ﬁﬁer seems to make up its mind.
< L pping from genre to genre between

verses and choruses, changing tempo and
instrumentation throughout a song,
Foxygen cram a double LP worth of ideas
into just 7 tracks. The tracks are rife
with references and allusions to the music
of times long past, to the point where
some reviews of the album just read like a
list of influences. "I think it's cool that
in this day and age we're being compared
to old stuff — you don't see that," Sam
France tells Aquarium Drunkard. "We're all
about the old music,"

The biggest hit off the record is Make It
Known, which is coincidentally the song
with the most classic song structure
(verse, chorus, verse, chorus, etc). On the
flipside, you have the sprawling 10-minute
epic Teenage Alien Blues, which swaps out
psychedelic glam rock for marching-band
broadway style singing for pulsing drums
and heavy guitar hits—it feels like peak
2011 Foxygen. The album ends on the
"piano" "ballad" Middle School Dance (Song
for Richard Swift), which sprawls into a
fuzzy guitar bridge before settling on a
spacy mellow outro,

Throughout all of this, Sam France's

obsessed with the Brian '
Richard Swift ... deconstructing their fav;:ntj:e
Reed records .. marrying the drone-y dread O

ic freakouts of the Flaming Lips before"
hedelic Motown soul ...

vocals fade in and out; sometimes loud and
clear, sometimes drowned in reverb and
echo, sometimes screamed in seemingly the
opposite direction of the microphone, It's
all very DIY — all the way down to their
DIY recording techniques. Everything was
recorded in their bedroom ("Foxy HQ") —
Rado explains: "All that we had on
Broadway was an echo pedal, The rest was
straight into tape or straight into
computer or whatever."

" starting off as L.A. high school kids
Jonestown Massacre ...
Stones, Bowie, and Lou
the Doors with the lyserg .
heading recklessly though detours into psyc

(pitchfork, 2012)




WE ARE THE 215" GENTURY

FOXYGEN  WE ARE THE 217 GENTURY AMBASSADORS OF PEACE € NAGIC o3

Following the success of Broadway and.
their new friendship with Richard Swift,
Foxygen were eager to jump back in the
studio, Enlisting Swift as their producer,
the duo adopted a more structured
songwriting approach and ditched the
home recording-sound for a polished
60s-70s-rock-influenced studio glaze.

“"We used to record by just sitting in a
room, play four chords, and be like,
“a1right, that's good, that's a song" and hit
record and that would be good, that wou'ld
be a song. Recently, we've taken to demoing
stuff, “songwriting" like writing a song
before you record it, I think with
Broadway, Sam had a bunch of ideas anﬁl we
just kinda smashed them all together.

The result is We are the 2lst Century
Ambassadors of Peace and Magic, a proj.ect
that's at time pleasant, at times chaotic, at
times focused, at times distracted -
adorned with a beautiful red triangle and
an all-seeing eye.

Despite all the gloss and fancy pro'duction,
they haven't lost that Foxygen magic - a’nd
those Foxygen influences, Tracks are still
filled with classic rock references left
and right. Blue Mountain borrows its
chorus from Elvis and a riff from the
Stones; Oh Yeah almost quotes Jean Knight;
Oh No rephrases Strawberry Fields Forever
as a spacy, lonely pad. Reviewers compare
the album to the Velvet Undergroum‘i, Bob
Dylan, David Bowie... But, as one rev1exf7er
puts it, "hunting for the various musical
references - from Lou Reed to the Beatles
to the Stones to David Bowie to Iggy Pop to
the Doors - is basically missing the
point."

¥
We Are the 21st Century AmbBSBBdOZB of Peace and Maic is supposed

to bring world peace. That's the

AMBASSADORS OF PEA

This was also Foxygen's first real, proper
tour. Wanting to mimic the stage antics of
the rock legends of the past, but lacking any
real experience, the shows became known for
their rowdy energy and Sam France's often
manic performances, culminating in them
having to postpone several shows after

France falls off a monitor and fracturing
his leg.

Behind the scenes, stress was also building
up. Sam's new girlfriend and fresh Foxygen
backing singer Elizabeth le Fey became a
center of conflict within the band, taking
to Tumblr to spill the beans on the internal
struggles of the band, painting Rado a
tyrant trying to take control away from Sam,
Rado and France deny this. France breaks up
with le Fey and shortly after gets a
restraining order against her, alleging abuse
— which she counter-alleges (with no success
in the courts and dubious evidence on her
part, but that's besides the point), Despite
only lasting a few months, this turbulent
relationship will continue to hang like a
dark cloud over Foxygen's future activi i
and works, yeens future activi SXSW 2013: FOXYgen DA (g‘\ Stfzggval
shows the pressure on bands at the :

Backstage tensions and the pressures of Sam France vocalized the stress, and told. the audience hc?w
road eventually bubble up USRNSSR nuch of a toll the week was taking on him, and someone in
at SXSW 2013, with France SRS sl LR LWl the crowd told him to stop complaining,

d,
The Darkness to reply to a heckler: (oS ‘Come on stage and talk to me abo?vt oy eflulcek;rl:ci‘?war
stage and talk to :e yabout it, you fucking Come on, get on the fucking stage,” France 3
coward, Come on, get on the fucking stagel"
After a brief storm off-stage, France returns
to finish the set — but the picture of a
tense, inexperienced and immature band has
already been painted, and they'll have to
spend years to overcome this stigma.

Despite all the chaos, We Are the 21st
Century... is a huge success among both
critics and audiences, The two singles San
Francisco and Shuggie both blow up, making
their way into every indie-rock-psychedelia
-coffee-shop playlist and into the hearts of
indie-pop listeners everywhere, France ends
the era with a quote to Believer Magazine: "I
am a little bit over the sixties stuff, I love
it, but we're definitely going to make way
different, darker music from now on,"
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Foxy have never been a band of
stability. Barely a year after finishing
21st Century, Foxygen ditches the studio
gloss and professional production to
begin work on their third, most
ambitious album yet at their home
studios. The premise involves the
fictional alien band Star Power and
their plot to take over the world: “Star
Power is a punk band that takes over the
album and by the end of the album has
taken over the band," Sam France tells
Issue Magazine, "And it also a radio

station, a mysterious radio station run
by aliens,"

Twenty-four tracks long and clocking in
at 1 hour and 21 minutes, Foxygen...And
Star Power is a sprawling, noisy,
glam-rock infested adventure, You could
be forgiven for thinking some of the
, tracks are unfinished demos — the
| recording quality and lo-fi mixing

iz OX);GE N e @:ertainly give off that sound — though
; N

i |lthat's intentional, It feels more punk
( 4.l. AR K /that way,

f

' Split up into four (or five) 'sides,' the

" record is intentionally pretty
front-loaded, Starting off with Side One,
Part One: The Hits, How Can You Really
and Coulda Been My Love are straight 70s
pop hits. This leads into Side One, Part
Two: Star Power Suite: a hectic 4-track
arc that takes us through the chaos of
alien punk rock. Side Two: The Paranoid
Side is where things get a little weird,
with tracks like Mattress Warehouse
sprawling out for 4 long minutes and 666
being fun, but very rough. Side Three:
Scream: Journey Through Hell really
picks up that punky sound with tracks
like Brooklyn Police Station and Talk.
The record is nicely wrapped up with the
two closing tracks on Side Four: Hang on
to Love — a sweet, ballad-y ending to a
long journey to hell and back again,

Critics were split on ...And‘ Star

Power. Some saw the intentional chaos
as a boon, while others saw a} band .
that had gotten too full of itself and
a confused, unfinished, bloated re'cor .
Once again Foxygen draws comparlsonz,
now to artists like Todd Ru.ndgx.‘en an
Lou Reed. The record also did 11ttli .
to shake the impression of a'troub e
and immature act they had picked up
during 2lst Century.

Following so close after the release
of their last record, the tours
practically combined, and Foxygen
coasted the success of 2lst Century to
take their newer, weirder album to
places it otherwise might n'ot have
made it: a gig on KEXF, playing How
Can You Really on Letterman, and '
eventually a set at Pitchfork Mus'lc
Festival Paris. Having had some time
to work out their act, they werfa now
less likely to end their S}.:IOWS in .
disaster — though they still kept ‘td e
chaos and rowdiness (Sam France d%k
not have the stamina to perform like
he did).

Ultimately though, ...And Star Power
wasn't deemed a success. The last few
shows they played were sold as .a
vague 'farewell tour,' later havn_n%-lt(tj:o
clarify that it was only a farewe

the fictional Star Power. Years 1atef;[
France seemed to regret the record:
must have been on too many drugs,
cause I thought Star Power t:v'as gonna
be this huge record! It was insane,
and we recorded it so lo-fi '-- and ad
double album. In no dimens:zon woul
that ever become like a maJ.n"stream
record! What was I thinking?
(Billboard, 2019)

g cinematic, auditory adventure for the speedy freiaks, S(I::lll
krunchers, abductees, and misfi'}:s ... the radio station y!
can hear only if you believe.




ut everything ig
nowhere towns
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it. America is too
sink baby, Hang,

somehow sound good. Like th
out here we float 5 little b
big of a boat to sink. Don't

“I CAN'T BELIEVE ALL THIS CAME FROM MY MIND” - RADO

"Sam France and Jonathan Rado
enlist a full orchestra, go bananas"
reads the iTunes blurb for Hang.
And it's true — in many ways, Hang
is Foxygen's most out-there record
yet, though in others it's the most
traditional. Ditching the DIY home
recordings of ..And Star Power for
full 40-piece orchestrations and a
vintage 70s sound (recorded and
mixed straight to tape), Hang really
leans into the sounds of musical
theatre, of baroque and chamber pop,
mixed with hints of Disney and '30s
Hollywood musicals,

Hang is their most cohesive record
yet, coming in at a tight 32 minutes
with 8 songs. The funky Follow the
Leader starts us off with a 70s
baroque pop hit, leading straight
into Avalon, an energetic showtune
track with tempo changes, a chorus
that brings to mind ABBA's Waterloo,
and a raging saxophone solo to top
it off. America jumps between genres
and decades to tell us of the failure
of the American Dream, On
Lankershim takes on a
country-ballad ride through Los
Angeles, and Upon a Hill sees France
do his best Bowie impression over
big band instrumentation. Finally,
Rise Up give us a faux-inspirational
uplifting anthem about bettering
yourself — so over-the-top that it
comes across as ironic: "It's time to
wake up early / Start taking care of
your health / And start doing all
the hard things / And believe in
yourself"

Critical response was positive, and
the record has become a fan
favorite. The tour saw Foxygen
bringing that same ambition on
the road, touring with an
expanded backing band and a full
horn section. Live shows would
consist of first playing a few of
the hits, and then the entirity of
Hang front-to-back — it was
essentially musical theatre.

The album is intensely American
— it was released on the day of
Trump's inauguration, "Theres a
lot of fear, There's a lot of fear,"
Sam France tells Musicfeeds, "I
don't know. It's hard to tell, Some
people are really happy. And other
people are really fuckin'.. I don't
know." The themes of the album —
no matter how ironic or
performative — are also steeped in
the duo's feelings towards the
country and its history. "I mean, I
love America, And I love LA. And
Rado does too, So much of the
album, and so much of Foxygen, is
Los Angeles, We've just soaked it
into our blood: the city itself,
And Hang is about Los Angeles,"




Foxygen is growing up. They're no
longer a couple 2l-year-olds making
wild rockstar hits, and it's showing,
Seeing Other People is by far
Foxygen's most mature album: still
with that classic Foxygen sprawl
and distractedness; but as the duo
ftias grown up, so have the themes.

stSeWiEido described it as a
W13t 21 bum, of sorts," fans
BRIl started worrying that
Foxygen ;—43 breaking up. Sam

I3l Nalarifies in their album
peIlEES | etter: "Is this the break-up
EWRelit? Is the band breaking up? L.]
j\W//e're never breaking up. We're
riot a band and never were,"

IREIwber, the album is more about
[peElStetiaup with their old ways of
IESSW: B Y eance continues: "Goodbye
oo I-Webatics, to the partying.
(elelelelo)Me) my twenties now, Goodbye
to my SainisWriity

one chapter of Foxy,
(possibly) the beginmis

their album pisieaere s S RET
QB SSt a band."

th eein sl Salz=0ple, Foxygen
have s} BaEFCre 80s. “We wanted
[ZoWeE ldure the feel of great artists
b3eluld:1> '60s and '70s, but, you know,
(4 CREus they made in say, 1986,"
JpclelelWENss The front of the album
pERIICET ey th singles and hits,
el e W Ehelelsl singing about his work
\7ptsl o WiETleWelel Work, and Mona giving
PEREW-sdelay' et rkness, However, as
RaclustMRmeztdics 1ike Seeing Other
VIR I WBA%i ' 2 Lie offer a more
ETIlele) b BoteR 2. rockstar's failing
relationships, wHERECEETERS R Td]
is about coming tSR==FeRTxks s
everything you'll GiEVEasrs

When we get to the last third of
the album, the grizy i
replaced with 5~

sprawling outiy

gnarly bass

ends on a 3

The Conclusion sees Frar

about how maybe, !
friends," In a way thizs

finally sees Foxygen drop
impenetrable irony of thei
albums, even if just for a few
moments, to offer a look into t
band's souls.

Foxygen decided not to tour the
record, citing the stress of the
road and the impossibilities of
bringing their ideas to fruition.
"The way we want to tour has always
been completely un-doable,"
according to Rado. The decision
frustrated their label and
management — but Foxygen

reason to listen to them:

Other People had been fini

over a year before it finally

out, reasonably frustrati

band. The cost of the band's
ambition was another prob!
point: "In the end wé

we've made zero mone / S0
for this album, I thiz:l
Jjust a little sick of i

That cynical look ba:

Foxygen's attitude dus

"I don't know if I'm proilNed
everything I've done, I'myJq-ls=4
embarrassed by a lot of ST
says. "Its a stupid band, rif=4:tu4
Foxygen? It's not very
well-respected,” FrustratioERrataa
the industry, their past baEistod
and the press have left thanlxeag%4
As they conclude their aligtil
release letter, "Thank you, gl ssd
and You're Welcome,”

“It's a stupid band, right? Foxygen? It's
not very well-respected, Cool record
nerds, kids who like to smoke weed and
listen to records from the '70s, they
like it, And I like that, I 1ike Foxygen
and things like that, But I don't think
we're very critically appreciated, I

think we're seen as pretty goofy and
not a very progressive group, I don't
know... I don't know what people think
of what I do..." - Sam France




Where are they now?

Jonathan Rado has been spending the past few years as one of indie
music's most in-demand producers, producing for artists such as
Father John Misty, The Killers, Weyes Blood and Crumb, among many
others, He's recently put out a couple solo records of "sample-core"
music, mostly produced on sample machines - he hasn't given up his
affinity for analog, physical gear.

Sam France has been teasing a tell-all memoir for years titled Sam
Francisco: Confessions of an Indie Rock Star, but no word yet on its
release, Similarly, he has been teasing 2 studio albums, claiming
both to be finished, and that he's just sitting on them until legal
stuff is cleared. As of October 2021, he has been teasing "Sam France's
Famous Vampires E.P. coming soon!"

FOXYGEN



